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until the beat dissolves into a familiar segue just shy of 
seventeen minutes into “Not Fade Away”: “Goin? Down 
the Road Feelin’ Bad” lies back and has a smoke before 
going “Around and Around”—not the energy peak that 
this progression often is. The encore “Uncle John’s 
Band” is a hallmark version: perfect. On the whole, the 
Dead don’t reinvent the musical wheel with this show, 


but they do give a darn good performance. 
KELLY MCIVER 





Me 5/28/77 He 


Civic Center, Hartford, Connecticut 





Set 1: Bertha > Good Lovin’ > Sugaree, 
Jack Straw, Row Jimmy, New Minglewood 
Blues, Candyman, Passenger, Brown-Eyed 
Women, Promised Land 

Set 2: Samson and Delilah, Tennessee Jed, 
Estimated Prophet > Playing in the Band > 
Terrapin Station > Not Fade Away > Wharf 
Rat > Playing in the Band Reprise > One 
More Saturday Night 

Encore: U.S. Blues. 












1. Source: AUD, Quality: B—, Length: 3:20 
Highlights: The entire tape 


WOW!! This show opens as hot as most really good 
shows from 1977 closed. “Bertha” > “Good Lovin’” > 
“Sugaree” are all intensely emotive. In “Sugaree” Keith 
takes an unusually long lead, then Jerry takes over and 
builds the first jam to a jubilant plateau before returning 
to the words. The second jam is deliciously mellow, even 
a touch bluesy. When finished, “Sugaree” weighs in at 
more than twenty minutes! And there’s not a bad 
moment in the rest of the set. “Promised Land” wraps it 
up with as much enthusiasm as it started with. 

It’s obvious from the start of the second set that the 
Dead are cruising in high gear and have no intention of 
slacking off for one minute. Incredibly, this set gets bet- 
ter as it progresses. “Samson and Delilah” screams. Then 
Jerry methodically builds “Tennessee Jed” higher and 
higher till its emphatically strummed end. Next up is one 
of my favorite readings of “Estimated Prophet.” The 
long is long, dark, mysterious. The jam that follows 
“Playing in the Band” is wonderfully spacey. From out of 
the improvisational jelly Jerry strums in a proud and pol- 









5/28/77, Hartford (photo credit: Jim Anderson) 


ished “Terrapin Station.” The band is in the groove and 
they can do no wrong. Without any real drums/space, 
“Not Fade Away” emerges. This is a textbook 1977-style 
version: slow tempo but high energy. The first jam is long 
and joyous. The second is very bluesy and goes on for- 
ever. This smoky improv descends ever so gradually to 
“Wharf Rat.” It’s one of the longest, smoothest, most 
gradual segues of the late 1970s. 

Phil’s loud bass line in “Wharf Rat” dominates the 
music behind Jerry’s vocals. While the music does not 
lag, Phil’s plunking makes the band sound as though it is 
marching. Absent is the soaring climax to this song. 
Instead Jerry gently leads the band back into space. The 
audience realizes “Playing in the Band” will be reprised 
and starts to clap in anticipation. Jerry confirms their 
suspicion, and then Donna officially welcomes the 
return of “Playing” with an on-key wail. Then the boys 
proceed to wrap things up nicely. A rollicking “One 
More Saturday Night” puts icing on this delicious cake. 

What a fine, fine performance. I sure wish there were 


a soundboard of this show. 
JOHN DWORK 





RE 6/4/77 Re 


The Forum, Inglewood, California 


Set 1: Promised Land, Tennessee Jed, El 
Paso, Peggy-O, Jack Straw, Friend of the 
Devil, Lazy Lightnin’ > Supplication, Can- 
dyman, New Minglewood Blues, Brown- 
Eyed Women, The Music Never Stopped 
Set 2: Samson and Delilah, Ship of Fools, 
Estimated Prophet > Eyes of the World > 
Drums > Good Lovin’, Terrapin Station > 
Playing in the Band > Franklin’s Tower > 
China Doll > Not Fade Away > Playing in 
the Band reprise 

Encore: One More Saturday Night 















1. Source: AUD, Quality: B, Length: 3:10 

Highlights: Tennessee Jed, El Paso, Lazy Lightnin’ > 
Supplication, Candyman, The Music Never Stopped, 
Eyes of the World, Good Lovin’, Terrapin Station, Play- 
ing in the Band, China Doll, Not Fade Away 


Although Simon Friedman has written about it previ- 
ously in DeadBase, it bears repeating that this show is 
not easy to find but is well worth tracking down. If a 
soundboard of this show circulated, it would cause peo- 
ple to rethink which shows they think of first when 
1977 is mentioned. The other three shows in June 1977 
all get plenty of praise, and deservedly so, but this show 
from the Forum is every bit the equal of Winterland 
shows later in the month. 

The first set from this show is better than all three 
first sets from the nights at the Winterland run. Both 
“Tennessee Jed” and “El Paso” are well played, and 
“Jack Straw” and “Lazy Lightnin’” > “Supplication” are 
delivered with an intensity that hints at what would 
come in the second set. “Candyman” is soulfully sung by 
Jerry, and “The Music Never Stopped” is both joyous 
and rocking, like almost all 1976-1977 versions. 

The “Estimated Prophet” > “Eyes of the World” 
combination continues the upbeat and sunny outlook 
with a reggae and jazzy feel. This positive vibration 
gives way to “Drums” before spilling into the feeling 
groovy Weir-led “Good Lovin’”! The “Terrapin Sta- 
tion” that follows is majestic, building in power until it 
breaks apart into the chaos of a dark and moody “Play- 
ing in the Band” that reminds me of the early “Main 
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Ten” jams. “Franklin’s Tower” comes shimmering forth 
like an early spring day before giving ground to more 
moody space and then the fragile beauty of “China 
Doll.” The interwoven emotion in this jam continues as 
the raunchiest, most rip-snortin’ “Not Fade Away” 
emerges before exploding into an affirming “Playing in 
the Band” reprise. 

ANDY LEMIEUX 


RE 6/7/77 X% 


Winterland Arena, San Francisco, 
California 









Set 1: Bertha, Jack Straw, Tennessee Jed, 
Looks like Rain, Peggy-O, El Paso, Friend 
of the Devil, The Music Never Stopped 

Set 2: Scarlet Begonias > Fire on the Moun- 
tain > Good Lovin’, Candyman, Estimated 
Prophet > He’s Gone > Drums > Samson 
and Delilah, Terrapin Station > Morning 
Dew > Around and Around 

Encore: Uncle John’s Band, U.S. Blues 








1. Source: AUD, Quality: B, Length: 3:00 

2. Source: SBD, Quality: A, Length: 2:50 (missing 
“Peggy-O,” “Uncle John’s Band,” “U.S.//Blues”) 

3. Source: FM-SBD (GDH 183, 389, 398), Quality: 
A, Length: 1:45 (except “Peggy-O,” “El Paso,” “Scarlet 
Begonias” > “Fire on the Mountain,” “Uncle John’s 
Band,” and “U.S. Blues”) 

4. Source: FM-SBD (KPFA Grateful Dead Mar- 
athon 2/10/96), Quality: A: Length: 0:05 (“U.S. Blues”) 

Highlights: Peggy-O, Around and Around 


This show was the first of three at Winterland that 
were to close a historic spring of touring before the 
band went into the studio to record the Terrapin Sta- 
tion album. The band seems to have equipment prob- 
lems all through the first set, which gets going 
musically about midway, when a “Looks like Rain,” 
lovely as ever in 1977, is followed by a “Peggy-O” of 
which one can say the same thing. It stands out because 
of Bob’s subtle and pleasingly bizarre rhythm guitar 
touches throughout. The “Funiculi, Funicula” tuning 
that follows is longer and more fully formed than any 
other that I have heard—fun! “Friend of the Devil” is 
a standout because of both particularly gorgeous 





